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'g‘:::‘ze Janet Jones is 5-foot-9. Five feet of
finale of | that is leg, and the rest is hair. With
the film A | her gold Chorus Line costume, her
Chorus dark eyebrows, and mass of messy
Line, blonde hair, she looks, more than any-
“":‘"el thing, like a full-maned lion escaped
:u:yp &Y% | from a jungle safari. Changed into civ-
Monroe, | V€S, Sweatshirted and ponytailed,
a dancer | there’s more of an indication of the girl
in the from St. Louis who makes it big this
chorus. Christmas in Sir Richard Attenbor-

ough’s film of Broadway’s longest-run-
ning show.
Jones didn’t start dancing until she

the world of grand
jetés. It was hard to
drag her off the soft-
ball field for almost
anything else, and she
says, “| looked more
like a boy than a girl.
When | started devel-
oping, | guess that's
when | realized | was a
gir.” And when she
went to a local dance
recital, she looked
around and, like one of
the Chorus Line char-
acters, said: “‘l can do
that.”” At 16 she went
to New York with her
dance teacher and classmates to see
A Chorus Line. It was, to her genera-

Shoes was to a previous group. At 17
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was almost 15—practically geriatric in

Jones’ character Monroe
is serious about her dancing.

she won the title of Miss
Dance of America (pic-
ture Miss America, but
substitute leotards for
the swimsuit competi-
tion), and last year she
made her screen debut
In The Flamingo Kid, ris-
= ing out of the country
z club pool to the sight of
S men’s jaws dropping.
It took six auditions to
* | S get the Chorus Line
& ¢ part—the director, the
x choreographer, the pro-
= ducers, almost everyone
< but the gaffer’'s mother
= R
> sat in judgment. Jones
5was glad to be called
€ pack, and back again.
The role she won is
¥ < that of Judy Monroe,
awhom Jones describes
 as “kind of silly, off the
© waII not as serious as a
S lot of the other charac-
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Early on in the film the company

Is singing “God, | Hope | Get It,”” but
with Jones’ character, she says, “The
audience will see in her face that she’s
just having a little better time. She's
serious about her dancing, and she’s
proud of herself, but it's not ‘Omigod,
I'm going to kill myself if | don’t get
this job.’ If she wins, she wins. If she
loses, she loses. She can go back to
El Paso, Texas, and her parents will
take care of her.”

Which is pretty much the way Janet
Jones feels about her dancing. *| en-
joy it when | do it, but if someone were
to make me work at it every day, |
wouldn’t love it.”” What she does want

|s to make the kind of transition from

id dancing to acting in
£ films that Shirley Mac-
ELaine and Juliet
% Prowse (but few oth-
= ers) have made.

For relaxation, 24-
year-old Janet goes
back to the Midwest of
her childhood, to her
big Norman Rockwell
portrait of a family:
three brothers, three
sisters, eight nieces
and nephews. She
talks to her mother by
phone every day.
When she was offered
the role in The Flamin-

go Kid, she called to say, “Hey, Mom,
| got this movie with Matt Dillon.”

tion of aspiring dancers, what The Red Then she had to explain who Matt

Dillon is. AIMEE LEE BALL



